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BOOK REVIEW BY ADAM FINKELSTON

PURE INSPIRATION #1: COMPOSITES
by Malin Fabbri

Muffin Bernstein  Swallowtail With Dandelion  Cyanotype and hand embroidery  16.5” x 14”  muffinbernstein.com

Carolyn Hope     Calathea in Brass Pot     
Carbon print on FAbriano Artistico paper     630cm x 502cm
carolynhopephotography.co.nz Brian P. Nieman, Look Up, Mosaic of cyanotype prints

briannieman.com

Pure Inspiration emerged unexpectedly from our 
Calendar & Journal event. The idea stemmed 
from a desire to preserve the beauty of entries 
beyond the year’s end. The theme, Composites, 
encouraged experimentation, resulting in 
stunning artworks that blend multiple techniques 
that seemed to spark creativity. Whether you’re 
a seasoned artist or a newcomer, this book will 
inspire you to explore alternative photography 
and unleash your own creativity.- Malin Fabbri

Malin Fabbri’s new book, Pure 
Inspiration #1: Composites, is a book 
that has a simple goal – to get you 
excited about making art. Fabbri has 
already distinguished herself as an 
important figure in the world of 
alternative process photography. 
Way back in 1999, Fabbri created the 
website, alternativephotography.com. 
Since then, she has worked tirelessly 
and determinedly to make her 
website the go-to spot for all things 
“alt-pro” Fabbri has hosted 
workshops, festivals, world anthotype 
and cyanotype days, and is also the 

author of several books, including the only books (that I know of) dedicated 
solely to anthotype photography. That book, Anthotype Emulsions, is now 

in its 3rd volume. Fabbri is also the author of excellent books about 
cyanotype and pinhole photography. Pure Inspiration #1: Composites, 

includes the work of 99 different artists – including Fabbri herself. 
Each page (see the sample page featuring Paige Billin-Frye) 

features a different work of art by a different artist. The text that 
accompanies each image provides a short bio of each artist 
as well as a description of the work of art – how it was made 
and how it fits into the artist’s larger oeuvre. 

Pure Inspiration, is refreshingly accessible, telling us in 
easy to understand terms about the artist and how the 
images are done without getting into the technical details 
of process. We learn a little about each artist and their 
motivations - just enough to pique our interest and 
inspire us to learn more. I think the best kind of inspria-
tion comes that way - not in bieng told what to do or 
how to do it, but in being told what’s possible and then 
finding a way to apply that to your own unique skill or 
style. The artists Fabbri includes represent a truly 
astounding range of approaches and styles, making the 
book a veritable compendium of the infinite possibilities 
of photographic printmaking. For artists, Pure Inspiration, 

offers new ideas, new approaches, and encouragement to 
try new techniques – to push beyond the obvious and into 

exploratory spaces. For enthusiasts, the book offers a 
window into the mind of an artist and just enough “shop-talk” 

to get an idea of how the images are made. I can’t recommend 
this book highly enough. Like all of Fabbri’s books, Pure Inspira-

tion, is available both in print and in PDF format. Get your copy at 
alternativeprocess.com. 



7

PAIGE BILLIN-FRYE  

 

PAIGE 

BILLIN-FRYE 

 
Pure Inspiration Volume 1 – Composites 21

PLACE OF RESIDENCE 
Washington, District of Columbia, USA 

CONNECT 
Instagram: @paigebillinfryeillustration 

Takamaa

Paige is an artist, photographer, hand-
bookbinder and an illustrator in children’s 
publishing. She began printing photos as a child 
with her dad using the same enlarger as her 
grandfather had used with her dad. For the past 
decade she has explored 19th-century processes: 
cyanotypes and salt prints. She likes painting the 
emulsions on a variety of papers and tones them 
with plants, working her way through the crop 
in her yard. Sometimes Paige paints her prints 
with watercolours, and incorporates them in 
hand-bound books, combining all her interests. 

Takamaa is a toned and painted cyanotype. A 
cyanotype was first printed on Hahnemühle 
Platinum Rag. After printing, it was briefly 
bleached with sodium carbonate and then 
toned with Yerba mate tea and grape leaves. A 
layer of watercolour paints was also added.

Sample page from, Pure Inspiration #1: Composites

Sue Ridge     Cyanotype With Prisms     Photograph of prisms on top of a cyanotype made with the same prisms     sueridgeportfolio.com

Cover image by David Symonds, Smokin’ Joe
Gumoil print from a digital composite negative
alternativephotography.com/dave-symonds


