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Sharxbile
Archival pigment print on paper. pinhole camera
1010
oy palomincpinhole blogspot com/
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Editors note:

Cear Readers,

Wielcome back fo The Hand Magazine! We would ke o star by thanking all ofthe wonderful artisis who submi-
ted images to this issus, The number of submissions keeps growing steaddy with each issue, and for that we ars so
grateful, The communifies that this magazine embraces- the pheotography and print communities- are such great
communities to be part of, The amount of support given to one ancther, help with technigues, critical feedbacdk, and
pust plain old encouragement, is fruly marseious, | continue fo be amazed- | know this sounds cid fashioned|- at
the amount of inform afion and support onz is able to find through the infemel community from all over the world 1§ is
really a global community, isn't 87 Thank you to all of the people whao have supported the magazine, given comments
and asked guestions, We deeply care about vou and your work, Bnd we care what you think abouf cur magazine,

Wie want to support you, and we appreciate your support in retum

Wi would also like to extend a deep bow of gratifude, with hands pressed respediiully together, fo cur featurs
artist, Sean Culver, Sean has been an inspiration o work with, His work is simply amazing, a5 you wil s22; a shining
example of the hand crafi that can go inte making a photographic image. Mot only is his work cudstandingly beawitsl,
buf he himseif has been such a pleasure o work with, Again, the support and enthusiasm he has expressed forihe
magazine, and the sincerty and cars he has given to the layouts and presentation of his work here, underine the same
sincerity and care he gives fo his images, WWe are sothrilled (o be able to includs this new work of his, which has naver
been shown or publshed beforel Sean has also cregted alife-sized, limied edition inkjet print of, The !sland, & daguerreo-
fype included in fhis feature. We feel very lucky 1o have ths opporunity fo share this with you,

In addition i Sean's fealwe, we are excited to be abiz toinclude a touching and instrectional essay by the one
and orly, Christina Z. Anderson, Christing's work will be known o many aisis working in alternative phetographic
processes, as she has Berally written a book on i | have been & fan of Chrisling’s work since | first discovered the
world of alternative process some ten years age. She is one ofthe word's finest praciitioners of gum bichromate
printing. mordarcage, and a number of ather strange and beautiful processes, Soit is an honor to be able e indude her
work and words hers

Finally, we have a third feabwres spoffighiing a unigue exhibition puf on by pring makers, facilitators, and publishers
from Slespy Hollow, WY, The group, Totemic 7. is a eolledive dedicated to collaboradion and the disseminatian of print-
making arts, This idea exempliies the number of groups who work in the collaborative spint, The Hands applaud their
efforts and thank them as wel for the cpporunity to show our readers what they are doing,

James and | hope that you enjoy the work of these featere artists, and of &l the ofher incredible arists we seiected
Sincerely

Bdam Frokelston
Cramer, Publisher, Co-editor

Adarn Finkedston is a photographer and Jarmes Mears is an artist based inAlbu-

art educator based i Roeland Park, KS. guargue, MM currenlly pursuing his MFA

He& has shown his photographs in solo at Univ. of Mew Mexico. His work grimaniy

axhibitions in Kansas CRy, MO and in involves printmaking. but also drasing. Sy

jurked and group exdibions throughout painting, photography, & muli=-medi2 _.éfir

L Llndted Siates. processes. Meara has bean imvobeed in SE;_'_ -ri:n
both group and solo shows across he i ] J_;

sy adarmifinkelstonpholography. com Linited States -

st JamesEm sara. com
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Multiple Block Relief Prin
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Mfibes Lawls
Ghosts With Wigs
Cyanatypas and collograph on papers and fabrics
22% 1200
whirds mikeslewissiedio com

Glgmlbe Grouy

Rl
Slhver Gelatn Maordangage
18%11°
winsd gl sslle-art infa




Slephanis Goode
Grammy, Brighton

Chromogenic prant (composited images from found family photographs
ared film sholin 2013 with anligue cameras) E
107 B wil
www siephaniegoode. com )
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Creative Frackin

13 Artists Mine the Discomfort Zone with Totemic17/
P — by Jeff White

friend, former MolA colleague and direcior of
Eeacon NY's Mafezgwan Gallery fold me she wanted to mount a print

show and asked if | knew any printmakers she should look info, & took a few seconds for the _1
colizborafive apparafues fo begin whirring

g

{ Thad just finished a seres of summer exhibidions for TotemictV's first collaborgtive porifclio and was scrafching ouf
rofes for the ned project.  17tugs brought together 14 ardisis from the community surrcunding Sleepy Hollow, NY to
create a single color, edioned woodcut porifolio which was adapted to a high profile mural that played nice with the

villzge's histonic iver town idenfily, The nest would test the elasticity of Tolemic's porifolio format with 2 very differ-
ent approach,

As it turned out, Benson had better connedions o accomplished talent than |, just nong of them printmakers, “All
the bedter”, | thought, for a porifolic of experimental Unigue Variants where the technical experise needed for
making & consistent edition isimelevant. Benson proposad & loose theme. "gbstract and based in nature” and the
gearch wenf out from our Beacon and MolMA nuclei

The group assembled for the firs Bme infthe yoga shudio behind Matteawan; we needed fhe space fo sfrefch ouf,
lining up the 17 vaniously-sized plyweod blogks from which 2ach artist would choose thewr maimx. The pitch was
made: The UV Porfolic would be this theme, this medium, this Japanese paper, these klocks in these shapes and
sizes, with this ink printed at Gamizon Af Center on these dates. This gallery would exhibit the prnts with some in
this custom portfolic box, some in these frames and some displayed unglazed on these ladges,

How dare us! Thess were gecomplished artists with well-developed shudio habits and preferences, Why would theay
sign on for something that imposes vpon thet® Arists become artists to be free of such ndes and ondy from much

fralicking in the houndess wildemness oftheir maginations comes great art righi? Maybe not. buf wouldnt all |
this frrmatting be stifling™ In

truth, artisis sign on for discom-
fort and some understand the
ironic pofential in restriction,
They follow fheir path in spite
ofthe comforts other carears
may bring and have been
known (o wedge themsahes
wnocom fortably info the strata,
introducing creative "sclugions
to create fissurss in the denss
shalz of slale perspeciives,
thus releasing the goods
Self-imposed "problems”
enahle the focus that leads o
discowvery

&% risk of killing my dading
dizcomfort thesis, 'l admit,
| everyone sesmed fohave 3
prefy nice fime & GAC and
lunching wnder the willow free = _——
an the banks of the Hudson,
locking soross &t Viest Point,
puts astumn days devoted to
art-making in perspecive

i - v} = i
_ Butlet us get back to the o s e

masochistic haro part

fnstaliation view




Regardless of the real stakes, stepping out of one’s

adopied modes fakes some brass because it does guarantes some measure of frack, For many thal was the
dynamic; coming te & forsign studio, unfamiliar foods and mediom . fogoy expeciaions and yours fruly, the
prablem-making faciifator who fied to read whether to assist or stay ot of the way (H was mosi ofen the
latter) &dd (o thisthe egually catalyiic emvircnment of mixed oreative company. With 4 very d@fferent arists
per sessian, it wasn't long before painterly monoprint f2chnigues, coliage, squeegess and siencis were siimed
inta the solution.  &tists were wusing cofors they would never think (o mix because someone else had and it

wias there o share, My own comfort zone was chalengad as some molled on the ink 35 thick as they damn-
wiell pleased. One atist makes & bold maneweer and before you bnow it, SEEFAGE! Mo, if's good

The bestpart of this crealive fracking is that the well is never poisonad and is often ennched. Introduce a0y

number of cafalysis to 3 group of velaran arisis ke these and what results is ummisizkshly their own
The

artists:
Christopher Albert,
Joseph Ayers, Jen Bradford,
Karlos Carcamo. Susan English,

Loemie Fredefte, Thomas Huber, Matt Kinney,

Leshe Kerby, Kim Loeswe, Kathy Moss, Ryan Magyar
and Jaff Vihite

The UV Porifdlio project resuked in over 150 muiti-color woodouts erepizd from 4
hyper-focusad weekends in Garmison, NY

To view more, visit:

whanw totemic 17, com or www facebook comfotemict 7

Iaztalialms vidw

b NNy
Lamtes Fradette Lirdfied

Chrigtopher Albert, Unilled  Christopher Albert, Lntfled
Lorrle Fredetie, Unitisd . 7ol &) [#4 Tora)
(8, T of §) (45 Sof 8]




Elyse Moir with fMere Harley
Linliec
Sllksoreen and estisal transfer
14% 12
wietey el ysemolr com way marleharl sy com
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Erin Lindsay Codson
Canads Rasenoir
Inkjst print
111"

W ernEndsayvdodson. com



Jodia Hooker
Esaiar #2
Gum Dichromate print over cyanolypes {four color ssparation)
107 T.6°
winay, ooker] com

Kim Wesver

Abstrect G5548
Figmenied nkjet print
F4% I or 50"y 5
woanw Rimsresver, com
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Meoalle Bilodeau
Mary
Falkal sarvng
4% 32

vy noellebllodeaean, carbonmade com

Rodolfa Cugich
By Sf. Lucha Give Me A Sign
ne Lahogragh
E\n!&'? 20 307



Ml anbe-Jane Fray
American Diany 1
Palladium print on Arches Platine paper
1087 10.5" on 127 16" papar
waww matandafray. com

Vera Sallzrman
Misewun of Nalune
Platnum paliadium on Arches Plaline papsr
18518
evw verasallzrman. com
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diorama - through that which is seen




cam-cr-4 - ORIGIN: 16¢.. in Modem Lartin

camera obscura “dark chamber”




observe  draw

paint diorama daguecrreotype

MEMOTY silence G :--"IT-'..'."I'I[}|;1fif.:-H metanola
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= feland” (da ROETrEDIype lgavallable a5 a Hmited edition [ it

:iH”q_'l:t and numbered archival Imkjct |l||||||.-...| of mowld-made eottan paper

Viein www.thchandmagezine, worpdress, com for detpils
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Sen Wan Akn

Paerraal W7 (lef) and Marmad TV
Seresnprnt and monoprind
38 25" (mach)

WA, B an ahn com



Sanne Grekspoor
Lirddied
Inkjet print on Ddbond
40 25°
WA SN T M RS 00T, S oM

Ciminique Vitali
Haircoat
Efching and agusting
a7 127
wrsew dorninigquevitaliart tumblr.com



Guen Montgomeary
Guen Monlgomen-Ceacil, Scolt County, TN
Lithagraph on hand-sewn pllow
30w 24
www gusnmontgomeary prosite com

g3 Frank Redick
}?@ Poviraif, Francis Rooick {Stome Bimd)
@'@}‘f Archival pigment print
J 407% 32°

| www frankrodick .com



Kelsey Floyd
Growtit Poalendial Pt To Res!
Xero¥ transfer on deckle-sdge cotton rag
1T
wan keleaflovd com

Jenny Farida Thastnim
Koo The Woods I
Plgmeant prind
19. 7% 27 6"

whww jennyfarida .com



Ciane Peterson
Magic

Finholz image on film, confact printed on silver gelatn
e &
wiww dignemaningeterson . com

Amy Rockett-Todd

o Fltual Orbil
e Wet plate collodion ambrotype
easd 4.5% 35

e rockeditodd com




Frod Bourdin

Last Mornumerms- Tianliste, 1971
Relief, serigraph, monotype and archival inkjet
36y 48
wirw boundinprass, com
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James Fink

Crayfish

Sihver gelatin print mountsd
on wind with skateboard
grig tape and paper backing
Tuse

Snadia Nilforoush
Dancing in The Liminal
Vet piate collodion tintype
5N 4



Wichefe Rogers Prifzl

The YWound of the Talebesrer
Wet plate colledion tinfype
20 187

wny michellerogerspritzl. com

Jarmes Johneton

Rays of Hope

Efehing

13w

wiwiw garde nafhumanity com



ITERATIONS

£ Christing £ Andersan 2014

I 1996 | wenl kckng and screaming into my first Back & white photography cdass. a “have-to™ course for my degres in
pairding. | had no dea that | was soon going to throw in my hat to the practice of analog and atermalive processes. i anly
look ore semesier.

| was hooked immediately by the magic of he darkroom_ seeing an image appear in the developer, the odd chemistry smals,
and the experience of fiow as Nours passed in a seaming instant.

Sance 1984 | have seen digital photography take over the industry. This has made my life nfinitely easiar with the advent of the
custom-calibrated digital negativa. 56l | remain entranced and connected with the handmade print. In fact, albeit unintention-
aliy, all of my work has been printed in either gelatin sihver or aemative prosesses; the one project that was printed on Sindra
and Bantex was actually fifty scanned tricolor gum prints

This is not avalee judgment on digital. Wedkprinted, targe, archival plgment prints are breathtaking. Some digitally prnted
black and white prats are more dramatic than ther analog counterparts. Ye! st | produce my work by hand. | feal [&e a cook,
an alchemist, a sclentist, and a pakster in the processes that | call my own! hand colored black & white, mordangage, chemi-
gramichroma, gum, and casein bichromate {and some platinum, bromoil and cyanolype i there, too),

Fecanlly | hunkered down wilh my computer for £ uninbesrupled days and culled Irough a decads's worth of digilal images.
By the week's end, | had lossed 25%. [Most of the remaining 73% weare Kepd for reasons of parsonal experience- snapshols
of farmiy, Favels, and the like- rothing pasticuarly gallery=-worthy. I was a lig down memory [ame.,

| culled about 5% of the final edi for my “best of the best” fle; images that for me have held my interes! for a decade. Culling
images like this is the best way [ know to come undarstand one’s personal ghotographic vision This 5% will become hand-
e prinks

B Durng this trip down memony [ane | noticed my tendency to print the same images in a number of different processes.
i :J-';l{l?q:l I some casas it was jUs o ses how process might change content. In ofhers | was dissaticfied with the frst iberation
i 32_'; and prnted agaln, and sven agaln, urdil | came to ke what | produced. The public newver sess thess fits and stars.
e I v BO shows: e had or in which | have been included, e fmal images is exhibited as if flly realized. buf
LBl photographic practes (s not neady such a perfect trajectory,



I'm sharireg these iterations for we reasons. One is | ind how process
changes an image visually Bitfiguing. Two is that somelim es &0 itemt-
ion deslined for the frash can will with ime become a prefermed prind,

| used o gel fAd of my kess successiul Enages mmedately, undil one
day | saw my throwaway framed on a fiend s w3l | oved itsimper-
fections! This is especially rue of he gum process, Ancther, my hus-
band rescued fiom the trash can and hoarded withoul my knowledge
ihe bottom teration of Trigle Car Sguist). | am glad he did.

| poursel Ml students now Lo wait at lsast a year before judgment,
tossing, of giving away. Put them al in a flat fle. They don't take up
much space. Revisit them in a year's time and sometimes that reject
wil end up garnenng the most interest.

CHELSTINA Z, AMDERSOMN S work centers on the contemporany cul-
tural landscape expressed N 158th century processes, primaily gun
end casain bichromate. Herwork has bean in cver B0 shows nationally
and interrationally and in pubbcations such as, S Enfield’s Fuida fo
Phalagraphis Aemalne Focesses, The Boox of Alemalive Phals-
gragie Frocesses, Pholographle Possbilties Fhalo Tectmyue, Ertizh
Journs of Photagreaty, and Shersholz. Her bosks The B xpesimental
Profography Workbook and Gum Prinfing ard Cifer ARAZIVG
Contact Prnntimg Frocesses heve sold woddwede in 38 countries.

Anderson's passion is to share hstancal, pedagogical, and pradicsd
inforrnation with educators and photographers on the niche but growng

sector of afernabive rocess photogapy.

Anderson is an Ascociakte Professor of Photography at Montana State
Unssersity, Bozerman,

To sae her work, wisit, wenwochnistinaZanderson.com.
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Charlofte Thommes
Herbenm &5 (above) and Herbarm &7
Unigue ehlorophyll prings
In =8t
waw charofiethoemmes . de




Tanya Anderson
SYE S68 YOU 588 Me S8 WU
Wioadblock mstalation: carboard, woodblock prints on paper, sting, duc! tape
Wr13xE
W anameara? blogspot.com

e



Katie Weatherly P,

Ductans §
Lithography
11" 8.5°

i ol eseceatberly word press. com

Kristin Leigh Calhoun

You + Me
il One color, twa run lithograph on

Sekshu and beesway

. Brasly
wiarw knstinlelghealhoun com




Peggy Shaw
Hover 2.5
Archival inkjet print from scanned photographic §lm, miked media wi organic matenals under glass
1212
wWaw peggyshaw net

Claine & Wiarden

CREATORY DESTROYER [LUiniifled o 1.3)

Inkjet print made from manipulated B&W fim negative S
20% 16°
W Claifeawarden .com | #



Harrison Berggren
Linformsmat Consmuencas

Linoleum cut relief print
12% 12

5
53, @
g%8, 8
mWMHn
15578



Cynthaa Brinich-Langiols
Chartand (abeove) and Undersonkd
Lithograph and fol
117 307 [each)

v eynthiabnnichianglois com




Jodlbe de Yrnes
Ram
Potarald wilh marke
%375
whiied ol @ denyr@sn



Toralf Slmmchan
Miels Bohr
Wet plate collodion clear glass ambrotype
x5
www menerecorder fumblncom

Jimn Sincock
Crivinalion
Pholo Encawstc
59K AT
sans imsincockphol cdraphy. com
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Eveay Jomnes
intermalExlarnalElernal (above)
Layered sik with monctype

1 21"

Evey Jones

I Am Sea Glass 1 (below)
Maonolype on rag paper
16% 20°

WO, EVIEY] ONIES. GO




Jim Rohan

Threa Troes
Agrylic gel emulsion @ onto birch phrwood
10k 10°
woerw jamesrchan.com ;_-zf—
e
4t
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Subscriptions and Purchasing Info:
The HAMD Magazine will be printad guartery in
January, April, July, and October. The HAND is
available in the following ways

Yearly subscription. 335- includes free submiss-
ion for that year (4 issues) When limited edition
issues are made (with hand-. printed covers and/
or tipped- in prints), sub-scribers will get a reg-
ular issue with their subscription

Subscribers can purchase limited edition 1ssues
at the regular price

Single ssue submission (inside LSA): 315
Hegular single issues (inside USAY $10

Canada and Mexico- Add $5 to the above
prices

All other fereign countnies, add $10 to the above
prices.

Limited edition single issues: Prices on limited
editions will vary

Submission and purchasing information can be Bree Lamb
found at our website at Trophy #2
Archival inkjef prnt
20 13

www.thehandmagazine.wordpress.com B Rl B

Issue #5 (July 2014) Submissions Due May 31st

The HAND Magazine |5 currantly sesking anbries for our et lssies.
There i NO THEME.
The HAND Magazine is printed in color, however, biack and whitel monochrome mages ars sl accepiad
and will be reproduced accordingly,
The due date for entries for lesue #5 i May 31st, 2014

The HAND Magazine = a magazine for reproducible ar:
Wie will consider any and all bechniques that incorporate photegraphic and! or prinimaking technigues,

The cod for submisson is 515 (more cutside the US) and includes a copy of the issue, which you will recelve
whelher or not your images are selected for publication

Artlste may submit up 1o 5 iImages per eniry fee

Whe are also looking for ariicles thal deseribe a contemporary body of printed art, Please aubmit the article and
upte 4 images. If the arlide |5 selected for publication, we may ask for more mages o accompany the aricle.

Send all submission materia to: thehandmagazined iclowd. com

For the required submisdon fle specifications, payment inform ation and submission forms,
wigh the websdte: www. thehandmagazine. wordpress. com, and cllck on the "Current Call For Entries” page,

Back Caver Image: Colby Fangman  Washe Management  Mult-tlock reductive woodeut  24'x 18°
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