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[he HAND Manifesto

Dur Manifesto

The Hand's Grasp (A Mano- Festa)

The Hand will expiore the weird, the wonderful, the peculiar and the poetic. The Hand will be heavy on images and light on feuxt
The Hand will connect printmakers and pholographers in our common [ove For mulliples. The Hand will give chances to arfists in
all stages of their careers, giving hope to the young and sustenancs (o the expanencad

The Hand will rest on your shoulder, slap you in the face, then rub your back gently. The Hand will hold your cheek and |t your
face up to the lghl. The Hand will check yvour temperalure and give you medicing.

The Hand Magazine seeks entnes around the world from printmakers and photographers whose work emphasizes the hand
made. Basically, we're looking for anything that can be printed in an edition. Photographers who work with hand applied emul-
sions, daguermectype, wet plate, dry plate, lith printing, siiver gelalin, photogravure, carbon printing or any ather similar process
or combination thereof are encouraged to submit images. Printmakers working in &ny medium are weatcome and beloved. Digital
work is also accepted, Let's join hands

The HAND Magazing LLC, Adam Finketston- President

wank thefand magazine wordprest.com thehandmagazine@icloud.com
POy Bond 8T02, Prairie Village, KS 66308

*Front Cover: Matthow Wilkinson, T Gentlemarn, Wt Plate Collosdion www.miattwilkinsonphotography com



Editors’ note:

Welcome to The HAND Magazine! This magazine was born oul of our great love for bolh
printmaking and photography, and a desire to showcase contemporary artists working in both of
these mediums. The magazine is limited to reproducible ar, or art that is issued in editions or has
multiple originals. The reason for this is simply that these are the media that we work in as arlists
ourselves. Bul, as the name implies, we are interested in art where the hand of the artist is visible.
Especially in photography, but in printmaking as well, the hand of the artist is often either purpose-
fully limited or annihilated altogether, This of course is due in part to digital media, but also is part of
many artists’ aesthetic. While we do nol discredil or even necessarily dislike this approach to art
making, we feel that the appearance of the artist's hand is more engaging and elicits a more
personal and visceral reaction on the part of the viewer. There is also a delicious sort of paradox in
the idea of art that 1s reproducible, mechanized, or sernial, yet at the same time individual, unigue and
one-of-a-kind. In selecting images for the magazine, we are looking for evidence of the artist's direct
cantact with the art objecl. We are trying to publish warks made in a variely of processes. And we
have a penchant for images that are poetic, strange, fantastic, surreal, and dreamlike.

While this first issue is in glorious black and white, we are going to print the next issue in
color. The one after that...? We don't know yet! We don't plan on having themes for submissions
either. We wanl to let that develop through the making of each issue, and for you lo see your own
themes. We want to remain flexible and fresh with surprises in every issue, while still adhering to the
basic ideas oullined above. One thing we do plan on is working with print shops, studios and artists
to present limited edition or special edition covers for the magazine and/ or collectible tipped-in
photographs and prints. In addition to giving us a good excuse (o gel to know these artists and
shops, we hope these special offers and issues will keep your interest and anticipation high and give
our readers more value and more exciting things to look forward to.

Cnce again, we would like to welcome you to The HAND and thank you for your support. We
hope you return. Please spread the word. Let's join hands.

Sincerely,

Adam Finkelslon
Founder, Publisher, Co- Editor

Adam Finkelston is a photographer and arl educator
based in Roeland Park, K5. Ha has shown his photo-
graphs in solo exhibitions in Kansas City, MO and in

juned and group exhibitons throughout the United States.

wwhw. adamfinkelstonphotography.com

James Meara
Co- Editor, Lead Designer

James Maara is an artist based in Kansas City whose
work primarily invalves printmaking, but also drawing,

painting, photography, & mult-media processes. Meara .

has been invoalved in bath group and solo shows locally:,

and nationally, v

warw jamesEmeara.com
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Brady Wilks
Wailing For Firefies (Small Windows: Landscape As Melaphor Saries)
Wizt Plate Colledion Contact Positive On Betal
www bradywilks com




Emma Powell
Cal's Cradle
Toned Cyanotype

waew emmapowellphotography com

Emma Powell
Dirsk
Tened cyanalype




Lintitted Relationship

Untilled Relationship 4
Ruben Bryan Castillo
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Eiching with drypoint on paper

Etching with drypoint on paper with chine collé

wwaw rubambeastibo tumble com




Paige Hinshaw
MeBarra, Missoun
Wioodcut
wwew paigehinshaw.com

Dara Lomenzo A

Luke B0

Phaoto- etching & la poupde 51’ 5 3
wwwy.daralorenzoan com i



Crayons & Stones;
¥, Ink & Paper:=2

Lilhugm phy. similar 1o some other artistic practices, is
& collaborative enterprise; practitioners often boast of the
many unigue benelits and joys they dernive from shared
endeavors, Lithegraphers, generglly speaking, leave their
marks on a plece of polished limestone utilizing a greasy
material im the form of a crayon or.a paint-iike substance
known as tusche. Once the drawing is complete the stons
is commenly sent to a master printer for reproduction, Soon
after its invention in 1798, men of science and indwstry
recognized the polential of the lithograph io disseminate
infermation, 1o visually document the most recent scientific
discoveries and technological advancements by means
of deftty crafted lllustrations. The exhibition, Crayen and
Slone. Soence Embraces the Lithograph, 1800-189%, cur-
rently on wiew at the Linda Hall Library in Kansas City. Mis-
soun examines this fascinaling collaboration belween ar,
science and technology by drawing on the vast wealth of
sclentific journals in its collection. Importantly, this exhibition
sarves as vehicle for another form of anistic collaborathon
Students enrolled in printmaking courses al the Kansas
City Art Institule were invited by the show's curator William
B Ashwodrth, Jr. to examine the library's extensive coliection

i of lithographs and afterwards create interpretative prints

Vi response to what they had encountered in their studies

1 “’-??3‘15.‘ works they produced became an integral component of
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Alspi g Kelsey Van Hom, Burkey

}D{ﬁglﬂ‘;phy & fhe

{
by Sherman Reed Anderson, PhD.

#

this one of @ kind exhibition that not only examines the his-
tory of lihography but also current trends in printmaking

The lavishly iflusirated volumes that comprise Crayon and
Slone: Scence Embraces the Lithograph are arranged in
fourteen large display cases that are spread across hwo
spacious gallares with ample wall text tha! documents the
history and development of lithography. The rare eye-
catching prints on display vary enormously in size, subject
matier, and technigue, fraining a spotlight on the vasi range
of artistic possibilities inherent in the lithographic process
There are a substantial number of especially fine litho-
graphs that illustrate the fossilized or skeletal remains of
prehistonc plants and animals; one of the most impressive
is Fossd Foolmarks in Red Sandsfone of Poliswilie Penn-
syivania, daling from 1835, This decidedly monumental
tirted [Hhograph, drawn by A, Frey and printed by T.K. and
P. G. Colling of Philadelphia, stretches across two pages
of an elephant folio, the size of the print alone measuring
a staggenng two feet by four feel The lithograph required
two extremely large slabs of imestone (o reproduce the
original illustration, The first stone, printed in black, pro-
vides the outhine and texture of the foolprints; the second,
a tone block printed in bumi umber, memics the color of the
red sandsione that preserved the fracks set down by the

Tesnirns g0, Hand-Coloned Lithograpl
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prehistoric creature. In this particular work the grain of the
lithographic stone was exploiied by 1ve artist and the printer
10 reproduce the course sand-ike texture of he sedimen-
lary rock that heid the fooiprints

A significant number of prinis in the exhibition are color-

ful Ithographic porraits of exotic animals, fish, plants, and
insects that were collected by adventurers and scienlists
throughout the nineteenth century and used to document,
and later lustrate, their published discoverss. One of the
most stunning portraits, A Lookdown from Brazil, was used
as an iustration in a treatise writteén by Johann Baptist

von Spix and Louis Agassiz tiled Selecta genera el spe-
cies pissium, published in 1829 Spix, a German zo0olo-
Qist, undencok an exiensive three-year trip to Brazil in

the 1820s in order to collect specimens of plants, insecls,
mammals, and fish, many of which are documented in the
lext and accompanying @lustrations. Although the Look-
down (Argyreiosus sp.), was common in Brazilian waters,
its exolic appearance has been accentuated by ils blue and
gray translucent fiesh, which was exquisitely reproduced by
hand-coloring, a common practice in early color lithographs
before the arrival of color prining. Unfortunately. the namas
of the anisis respansibie for this superb print were not
recorded.

The work of the English omihologist and amateur painter
Jann Gould is well represented by The Red Bird of Fara-
aise, which appears in his opus The Bias of New Guinea
and Adjacent Papuan [slands, published in London by H.
Sotheran & Co, 1875-88. The book was illusirated, Etho-
graphed, and hand-colored by Gould's wife, Elizabeth, who
was acknowledged as being the better painter of birds.
This siriking double portrait of iwo Red Binds of Paradise,
male and fermale, depicted in their matural environment,
dominales the entiré left hand page of a large two-page
spread. The illustration serves as an outstanding example
of ningleenth-century hand-colored lithography at 1S wery

best, Elseswhers in the exhibition is a full-sized brghthy-

colored ihograph of a Lady Shipper Orohid, illustrated by
Waller Hood Fitch and lithographed by Vincent Brooks,
which appears in Rober Wamer's and Benjamin William's
Select Orehidaceous Flapts, published in 1862-85_ Wamer,
a botanist, and Williams, an orchid grower, collaborated

to produce what is arguably the grealest compendium of
archids ever published, Howewver, in this phinf the heawy use
of hand-colonng almost obscures the lithograph, which was
employed {o creale the outline and shading of the plants
leaves and flowers,

The ant of chromolithography, is heyday cormespanding o
the mid-late ninetaanth centfury, is highlighted in Swattowdsll
Butterflias, which appears in Scudder Samuel Hubbard's
The Butterfhes of the Eastern Uinited Sfafes and Canada,
The illustration was drawn by J. Henry Blake and L. Trouvo-
lof and required fifteen differant stones in order to recreate
the almost hyper-realistic portraits that make up this ex-
ceadingly colorful contingeant of insects. In chramalithogra-
phy & separale stone is required for each color used in the
compasition. A number of the chromalithographs proaduced
by the Amancan firm Cumier and lves in the mid-nineteenth
cenlury required as many as forly different stones. Swal-
fowtail Bulterfies serves as a good comparison to a linted
lithagraph depicting a Sphiny Math, 1862 and the hand-
colored Wthograph Bugs from Bangladesh from 1242 that
are atso on display in the axhibition. They and others like
them elsewhera in the show, demanstrate a wide range of
possibilities in terms of color ithagraphy,

Well before phodographs becams the nomm, lithographs
werg used 1o illustrate the rapid and lfe-altering techno-
logical advancemeants of the ninefeenth century that ware
forever iransforming the Wesiem world and beyond, The
lithagraphic process iselfis a form of technology that ongi-
nated and expanded rapidly during this pernod, The exhibi-
fion features a selection of black and white lithographs de-
picting such subjects as aeronauls ballooning over Belgium
in1838, a twenty-foot telescope under construction al tha
Cape of Good Hope in 1847, the laying of the first Atlantic
talagraph cable in 1858, and a paddiewhes| steamship lum-
baring up Colorado River in 18681, These lithographs and
others documenling the technolegical advances of the era
are rendered in a completely differently style, in which the
lithagraph closely resembles an etching or engraving. The
arfisis responsible for these prinis have relied almost exclu-
sively on the crayon and their skills as a draftsman bo relay
infarmation. The exhibilion also fealuras a few well-chasen
landscapes that further underscore the many adistic and
scientific applications of ihe [Hhographic process during the
nineteenth century, such as the chromolithographs depic-
ing The NMeedles (Shiprock), New Mexico from 1878, and
Mammoth Hot Springs in Yellowstone, shorly after if had
bacome the first Mational Park in 1872, as well as a strik-
ing tinted Mhograph The Awora Borealis over Norway from
1842. The latter was drawn by Antoine-CGarmain Bewalet
and printed in Paris by Arhur Bertrand. This exceplional
print of a sleepy Maonsegian village depicts a clusier of 51 ;
small wood-frame structures enveloped in &n electrified |- '? i
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Derek Dobbins
Simulatedlandstama
Lithograph and Monoprin

Caitlin Peters
The St OF Mew Mexico

Hand- Colored Lithograph



atmasphere and despée its limfled color paletie the il-
lustration is still effectve in conveaying the sensa of awea
and wonder that results from wilnessing this exraordinary
natural phenomeanaon of (ke norhem skies set in motion by
& spine-lingling cosmic dance of colored kight,

Approximalely half of the exhibiion space in lhe easi gal-
lery is used to display the inferpretative ithographs created
by thineen printmaking students, bath juniors and saniors,
at the Kansas City Arl Institute; Assistant Professor Laurs
Berman and Instructor Dowg Baker served as Facully
Advisars. The show's curator Bill Ashwaorth, slang with
Bruce Bradley, Curstorial Assistant, and Eric Ward, Exhibi-
tion Coordinator at the Linda Hall Library invited the groug
of aspiring printmakers 10 examine the theme of Crayon
and Sfone and respand with their cwn original thographs,
which were incorporated inla the exhibilion, This collabora-
tion serves as an excelent example of how an investigation
infa lithography's pas! can possibly inform current artistic
practice, As Laura Barman explainad,

Do and | asked e sfudents fo respond 1o e
fhremes watlin tive ibrany’s collgctian wilth thelr cwn
contermporary poirls of view. Some of the themes we
discussed were science, nature, travel, technology,
documentation, landscape, journaling, maps, architec-
ture and diagrams. in addition to these deas, we also
Sfuched the markmakinng and e fechoical aspects of
the lthographs in the library’s collection. Most of these
prints were executed using drawings on stones so the
artist's hand is very present in these images. Often the
drawn marks were meant o be less imporfant than the
subject depicted, but as artists we see these aspecls
as of equal imporfance o the ideas represented and
documented in the prinds.

Berman zlso described the studenis’ role in the exhibiion
and the type of wark they produced,

Eagch student reated an origingl Mthogeaply farm stone
for this exfibition. The fie fo histovice docomeniation and
cissemninalion of informalion is mpoarfard 1o printmakers
foday. This collaboralion enabhed our shederds o em-
brace fhese histories while rakirg thelr own personal
arnd confempovary slatements. The origirgl inteation of
fithography was fo more guickly and more realisiically
carivey irfarrmation i prirded form, The arfwork of the
KCAI sfuderds also senves a5 docunerdaiion and nfor-
rmaiicr—ar a rwch mare personal narraltive. Each prind
fells a story of ahe individual and each print holds s
o workd of irnagination. | Bunk tais is wiwere the Linda
Hall Librewry cofection of priniz and (he KCAI collection of
privals differ—their purposes are differend. The imagina-
five aspecls are discoveralile and fascinating in fhe rar
privals Do these aspects ware rmeani fo be secondary o
i subject depicled,. The conternposary Dvinds are highty
mmdagiriedive in naralive, composition and style and the
fechrical sfory of Khography s perhaps meantl o be a
Secondary corern in fhese inages.

The KCAl students alse produced a bwenty-eighi minute
video, namaled by Cailin Peters, which documents the

Fell of Rome

Tessa Hamson Lithagrapn

lithographic process from the preparation of 1he stone to
the printing of an Image. The video displayed on a kiosk In
the West Gallery follows the process, step by step, that led
to the creation of Peters' three-color [hograph The Spivt of
New Mexico, which was commissioned by 1he Linda Hall Li=
brary for this exhibition. Primed on one of the largest stones
in the KCAI print imveniony. the lithograph depicts White
Sands National Monument in Alamogordo, Mew Mexico, a
site that hodds special meaning for the antisl. Color separa-
tion proofs of the Image are exhibiled alongside the three-
color print further documenting the process, According 1o
Peters, one of the hurdies she had o overcome was how
she could incorporate her own siybe of working In a manner
that would reflec her specific interests while also paying
homage 1o the time=hanored traditions of lithography. In the
print she created for ihe exhibition storm clouds gather in
the distance, thelr advance temporarity halted by 8 moun-
tain range. The ghastly image of a female form howvers In
space over ihe dry emply desert like a spirit, effectively link-
ing the human form with the landscape, a familiar conoept
in landscape imageny. Bul as Peters explained, the inclu=
slon of the figure was an accident, the residue of a body im-
pression she had made for anoiher series of works monihs
earler. In spite of numercus grinding sessions to prepare
the stone for the new drawing, the image of the body re-
mained imbedded in the grain, allesting 10 1he belief among
printmakers that lithographic stones pOsSSESs 8 MEeMory.

A recent graduate of KCAI, Peters, has joined up with HE

Landfall Press located in Santa Fe. New Mexico, which -"-‘-'-__,;-

publishes contemporary fine-ar prints, and s perhaps 'i. 11
i
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besi-known for its high-quality lithographs,

Katie Twiss and Derak Dobbins were akso inspired to create
landscapes for the Crapon and Sfone axhibition after ex-
amining the many lithagraphs on this theme in the brary's
collection. Limitless wide-open spaces appear frequently

in Twiss' current ariwaork and therafare she was pariculary
drawn tao the historical contesxt of landscape imagery as
documented in the lithographs she sfudied. Markmaking
also Bgures prominently in Twiss™ Uinfifled landscape; as
she explains, "One of the things that appeals to me is the
effect one gels from layering lexiures of colored crayon
ovear agch ather, This is something | wanied to work with an
this edifion.” Dobbing” Simwlafed Landscaps was equally
inspired by the highly delailed narrative geographical im-
ages he studied as well as the raditional procasses of
lithography and menotype, which he chose to infuse with
his pnderstanding of contemporary digital printmaking in
order to produce a landscape he describess "a hybrid of the
past and the present.”

A more direct correlation belween the [brary’s collection of
historical lithographs and the studants’ contribudions is per-
haps most evident in Kelsey van Hom's ‘Bunker” Tylosaw-
rug sp,, one of bwo prints that was singled out for 8 Juror's
Award at the opening reception, which drew an extremely
large and enthusiastic aedience. Van Hom's primary abjec-
tive was lo create her own version of a hand-colored, scien-
fific ilustration, As she axplained,

My expeviance with the collechion af the Linda Hall
Library was frash in my mird in &he crealion of this
lithagraph. Mot only was | inspired by the fine delail
and clean techriigques of the ithographs that are dis-
prayed in the Crayon and Sfone axhibid, depicling in a
firee hand the delicale fowers, fsh, and bulterTies, as
wirll as the farfastically rendeved masfodan shelafon
fold-out, b also by my own experiences with fhe col-
fecfian. | had the unigue opparfunily fo come into the
library and viaw a facsimile edifion of fhe Audubon folio,
atang with the original ithegraphs of The Birds of Norh
Amevica and The Quadrupeds of North Armerica afler
wir werg shown fe collecion, These stunrving prints
pusted me fo creade an image of an anirmal in 5 nafu-
ral envirarvmant, and hand-coloved i a fradiional way
wtilizirag walercolors, Affer fooking af John Gould's gor-
geous itgraphs, § sfrove fo capluve that same sense
of fife in the mosasaur (Tyesaurns 5p.) depiched.

As to be expected, the students'réspanses were as vaned
as the lithagraphs that make up the librany's collection. Tra-
vis Gunn's hand-colared lithograph Orangs Branch Dissec-
tion references the many bolanical illusirations on exhibit,
such as the slunning six-color chramolithograph of a Dix
Pear that appears in Chares Henry Mason’s The Fruits of
Amevica, 1852 The illustration was drawn by William Sharp
who was trained in Londan at the Hullmandsa| Press, one
of the mosi innowvalive lithographic firms of the early nine-

R y Wi s

Travis Gunn, Cvange Branch Dissecdion, Mand-Coforad Lithograph

simultaneously references ihe scientifc background of the
medium and ils conceptual counterpart .. In the spirit of
the Linda Hall Livrary coflection, | have hand-colored the
print in the same manner as most of the prinis on display ”
McKenzie O'Hare was inspired by the realistic representa-
tions of animals and birds she discoverad in the Ebrary™s
collection, like Elirabeth Gould's Red Birds of Faradize, bul
sought 1o create an image that was the exact opposite of
what she had seen, O'Hare was successful in more ways
than one and produced a completely orginal, provoca-

tive compaosition of overlapping headless bind corpses that
obscures the creatures” identity in crder 1o draw attention to
the strict Dokl line work used 1o creale ihe [Rograph,

Other KCAI stuedents who contributed works 10 1his exhibl-
tion include Rachel DelaGardeie, Olivia Gibb, Elzabeth
O'Keale Gund, Tessa Harrison, Alex Kranenbuhl, Lauren
MeGill, and Jandro Monters. According to Laura Berman,
“One of the many benefits of this exhibition experience for
KCAI students was to work alongside such a relevant and
historical collection and 10 see their own work in conver-
sation with this collection in a very physical way, This
exnibition lelis the story of both hestorscal printmaking and
contemparary printmaking==i1 is fascinating 1o see where
the two meet and where they diverge.” When the exhibition
closes in mid-September, the group of student prints will
be acquired by the KCAI Priftmaking Depantment Archives
and documented as a group along with information abau
this unigue exhibition and collaboration that nof only draws
attention to lithography's past but also the contempaorary
applications of this now two centuries-okd artistic praclice.

Shermon Rend Amderion, Pl DL e anarf fosfovian ind crrsior, e cureendly
i Aand it Praaorr aimal By i wd rhe Blanyi Ay AL lindiladte, greciaiising
b American arlamd e Bitory of prists o pristmakieg e 5 the athor of
Awvariun Fickers Almopsl, DRSO 10T, an drkibitpn and galakspoe sivsennged fn
fhag Spremer Mesewn aff Al al Fainsals Liniwssmp

lowany Bermun & sb Aown il Profeiaor af prilmoding of B B, Oy AP
Intitede. ey work has boen fsdnred i mremerons prdioanions and gallery exielly
Eaeai, ey weleiily e B frrmisirnis Maom

Crayon and Staner Sdence Embaces The Lilkograph, 1300- 153959, 15 on wew o
ity Farali ey Libreie p, Ui fogpity il Mlissomeri= Planiie Cifp antéd Sepd, 240y 20TR
Moww dnjorous fon gt seew kil org

ac teanth cenfury, As Gunn related, "The Linda Hall Library
Mz lithograph collection inspired the composition and content
M= =240f my print, allowing me to create 2 contemporary print that
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Laura Hurcomb

Sophia's Dream
Sitver Gelatin Photogram
v lauraghurcomb, com



Scoftt Barmes

garn Farty silo
Photogravure
www artandwater.com




Jeft Foster
Soufte
Archival Pigrmen! Prind
W Seclusionimageny.com
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Veru lche
El Suefic De La Mifla Lobilo
Archival Pigment Print From Siver Gelatin Print Collage
WY eruichia au
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Jenny Fine
The Saddest Day
Archival Pigment Print on Reeves BFK
e jennyline, com

L
S

'I.-_.I:- T i - . ¥ i
Pl i ol il g 7
- i




Jenny Fine
The Saddest Day
Archival Pigmenl Print on Reeves BFE
www jennyfine.com



Ahmear Khan
Praying
Archival Pigment Print
wiww facebook comfAhmerkhanPholography

1 8. Maja Gecrgiou

: } Lirmitie!

Siver Gelatin Print
WWW,Majageongiou.com



Page Hinshaw
Landscapes Of The Greal Unknown
Lithograph
Wil paigehinshaw. com

Andrew Binkley
Jusl Being (Delad)
Archival Pigment Print
wwrw. andrewbinkley com




adania Macak

Vlns par
Wet Plate Collodion Tintype
wiwew bohemiansecrat. net.au




Charlotte Pemberton
Antedope Sl
Collegraph
wivrw_thecharmingbeas! iumblir.com



Danilo Pedruzzi
izo0 Lake [Sensole. Brescia, faly)
i Silwver Gelatin Print
. I i waney fotolobiettivo. com



Judy Sherrod and 5. Gayle Slevens
MNoctumes T (above) & 25
Wet Plate Colledion Mammolh Plate Pinhole Tintypes
wWhw . hwooiiwomen. wordpress.com
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James Fink

Vopager (1)
Acatong Transfer
wwrw flickr comiphotos/ 50442 540 NOS/BEE2E1 30904/



Feathers
in the

Collodion:

Fhotographing the Flains Indians Using
Authentic 197 L'l;‘enturg.f Methods
Yy
Will Dunniway,
Collodion Artist

Intmnuv:m i the 1850s and developad throughout the
19th cantury, wet-plate collodion photography was used
1o make a visual record of the Victorian Age, the |ndustral
Revolution, the herpism and carnage of the American Civil
War, and the taming and vanishing of the American West

| have bean making photographic images through the col-
lodion process since 1990, Using cameras and lenses of
the period and processing the plates in the style of 19th
century photographers | have produced thousands of col-
lodion-based photographs, including tintypes, ambrotypes,
and glass negatives for printing on paper. It is a messy

and sometmes very difficult process, You have 1o pour the
sticky hguid onto a glass or metal plate, expose the plate in

the camera while it is wet, and develop it before the sensi-
tized plate dries-—which also requires close proximity o a
permanent or portable darkroom. But tha results are very
rewarding, especially on those occasions when | am given
the opportunity to photagraph peogple and places that are

rapresantative of the same subjects caplured by those who

used this process more than a century ago.

In 2005, | was asked if | wanted 10 work on a pub-

".__ lishing project, making collodion-based images of Native
'1__-*1'4'.-j| Amancans for the book Plains indians Regalia & Customns
1 A

26

l.

by Bad Hand (Schiffer Publishing, 2007), For me, this
project represenied a perfect mamriage of my 20-year-long
passion for Amencan hisiory and the history and revival of
early photegraphic processes, | raveled to three locations
to take these images, which are primarily authentically-pro-
duced tintypes of Mative Amencans in fraditional, historical
attire

The first location—next to the Cheyenne River, south of Hot
Springs, South Dakota—had also been the setting for the
Mative American-related portion of the 2004 film, Hidalgo,
O the day of my first shoot, the heat there was almost
unbearable, with lemperaiures rising above 105° by 11am
Everyane invobved in the shoot suffered somewhat in the
heat. as did the temperalure-sensitive collodion process
and related chemicals, A nearly constant hot wind made
things even more difficult by carrying in prairie dirt, bits of
dry grasses and manure, and other debris. | dined on fresh
bison, provided by the Lakota Indians, and bathed in the
river, which was only slightly cooler than the hot, dry air
The nighttime was surreal—wilh an eerie silence occasion-
ally broken by the how! of coyolas feeding on bison innards
discarded after the day's hunt. As | prepared to sleep on
efk-skin bedding with the moonlil Western night argund

me, | couldn’t help bul feel privileged to be in this mystical
place, The lintype images | was able to create there stir the
imagination—as if | had been transported to another time

The second location was on the Crow Agency, adjacent to
the National Balllefield at Little Bighorn National Park next
ta the Litile Bighorn River—the actual location of the south-
arn end of the Indian encampment that Cusier alfacked in
1876—recognized by many as sacred ground, | was joined
on this excursion by Ted Roberis, a 28-year pholographic
veleran with the LA Times, and longtime friend and col-
ledion assistant, Larry Monict. Scon after our amival they
went about rigging a backdrop for the shoot right next o
the Little Big Hom River while | prepared my chemisiry, The
weather was nof as hot as on the Cheyenne, but the place
was brimming with ficks and we were conslantly checking
ourselves and each olher for the litle freeloaders, A large
contingant of Crow Indians arrived the next morning, each
dressed in a different outht depicting a particular fribe, cli-
mate, gender, or role. | was pholographing and developing
images nearly non-siop for three days, and the resulls were
stunning and amazingly frue io the pericd being portrayed

The third and final location was a Shoshone reservation in
a region known as ‘Union Pass,” near Dubgis, Wyoming
For this shoot, | was accompanied by Brian Scadden from
Mew Zealand, an old friend who has worked on such films
as Lond of the Rings and King Kong. The trip to Unign
Pass was long and tedious, bul the site was absclutely
beautiful—a landscape-ariisi’s delight. The mountain mead-
ows were still in full bloom and the rocks were coverad

with colorful lichen, As we crossed over one of the many
streams,

Abova: Love Conguest Bumale Casey Bird-in-Ground, Wet Flale
Cotlodion Tintype



Hurdhers in Winlar, John & Alle Bird- Iri- Grownd Mo fitle. Orginal in coler, Pheto by Howard Bufielt

Grizzly Bear Medicing, Painfed Sokdler Southern Chaewanne Wobanako, While Bear, lvan Hankla
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Malo Tope, Four Bears, Mamdan Second Chiaf Lakota Woman, Mare Bird- in- Ground

War Horse Apache

All images on this pags by Will Dunnmecay, Wet Plate Colledion Tintypes
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wa passed through a large herd of Antelope.

At 9,000 feel elevation, | was worried that the ultra-vialet
light might negatively affect my plates and exposures.
Miraculowsly, this was not this case. However, the flies and
mesquitos were thick and incessant—even contaminat-

ing my chemicals. On the third night we decided to head
back down to Dubois o get a good night's sleep away from
the mosquitos, but ended up puncluring the van's ol pan
along the route, which eventually led lo our sardy depariure
aftar just one more day of sheoting. | made over 10 tintype
plates at this location, some of which rank among the best
of the series.

Photographing the Plains Indians for this project was, quite
[Herally, the experience of a lifetime. | walked in my pholo-
graphic forefathers’ foolsteps and produced silver reflec-
tions of an historic people who have long-since vanished
from the vast plains they onte roamed. It is difficult o
describe what | fell inside as | stood alone in these histonic
places, on this once wild and dangerous land. | can only
say that it was truly mystical—larger than me. A5 a his-
tory fover, | have seen many historic buildings and places.
and marvelous historic reenactments. But never was there
& place or avent that invoked such sirong emotions in me
a5 my very unique and very privileged joumey o make
authenfic wel-plate collodion images of America's Plains
Indians.

A tatal of 40 tintypes were made for this senes. For the
most part, the images you see here were made with an
eriginal 1871 EA Anthony wel-plate camera, equipped with
an 1871 English Dallmeyer 3D Petzval-designed porrail
kens. For the ‘inside tipi' image, | used an 1862 Harmison
Globe lens. Images for this series were made on thin iron
plales with & laver of baked-on black “japan” vamish =

fraditionally called lintype” plates, even though they were
never really made of tin duning the 15th century. Because
wel-plate cameras do not incorporate & mimor, 8s in mod-
BT cameras, images ane naturally reversed by the action of
the lens—as seen here in comparison to the modem color
versions, Color photography at the Littie Bighom location
was done primarily by Howard Buffet, som of billionaire War-
ren Buffet
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Stephanie Gonzalez
Los Hombres Valenles
Silver Galatin Print
wanw slephaniagonzalez virh com



Eill Wesiheimer

Faorfrait OF Bil Westthaimer
Wet Plate Collodion Ambrotype
www, billwas com
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